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MNPEQHCJIOBHE 


B IV yactb «AnTosoruu aHTepatTyph 2a Oanna» 
BOWJIH OPHrHHaJIbHble COUHHEHHA COBeETCKHX KOMIIO- 
3utTopos H. Yaiikuna, A. Xoamuuosa, IO. Ulumakosa, 
B, T[ukycaposa, I. [Wenzepesa, co3gannpie B 40-e — 
60-e romp. JiemMoKpaTHuHble 0 cBOeH HanpaBJeHHO- 
CTH, OHH OTAH4AIOTCA GOombWOH XyJO%*KeCTBeEHHOM 3Ha- 
4YHMOCTbIO. Byiarolmapa APKOMY MesOAH3My, 6oraT- 
CTBY HACTpOeHHH, HCKPeHHOCTH BbIpaxkeHHA ny6H- 
KyeMble€ MpOH3BeACHHA MpOYHO yTBepAHJIHCb B KOH- 
wuepTHOH H MefarorHyueckoH mpaktHKe. HmeHHO 9TH 
COUHHEHHA, He YTPpaTHBWHe cBOeH NONMy/IApPHOCTH H B 
HallH JHH, 3a02%KHAW OCHOBY OpHrHHaIbHOrO penep- 
Tyapa, KOTOphIA cnoco6cTBOBaa pacuBeTy cOBeTCKOH 
O6aAHHOH WIKOJIbI H CTaHOBIeHHIO G6asaHa Kak NOJHO- 
NpaBHOrO HHCTpyMeHTa KaMePHO-akaeMHYeCKOH KOH- 
WepTHOH acTpaanl. 

Yahikun Huxoaai Axosnesuy (p. 1915) — komno- 
3HTOP, Negaror; OKOHYHJ HCTOPHKO-TeopeTHyeckHit 
cbakyibTeT Kuescko koHncepBatopuu (1940; Kaacc 
Komno3sHuHH JI. H. Pesyuxoro, B. C. KocenKo, 
b. H. Jiarowmuckoro, xsaacc cneuHasbHoro§ doprte- 
nuaHo A.-H. Jlypepa); use Coiwo3a KOMNO3HTOpOB 
CCCP (c 1944 r.); npenonaspan B FMIIM um. TFuecu- 
HBX Ha dakyJibTeTe HapOAHHIX HHCTPyMeHTOB (Cc 
1951 no 1964 r.), B ToppKoscko KoHcepBaTopuu (c 
1964 r.; c 1972 — npodeccop); 3aciyKeHHHA AeATeAb 
uckycctB PC®CP (1980); aBTrop MHOroyHCeHHHX 
NpOH3BeeHHH AJA XOpa, CHM@OHNYeCKOrO, pyccKoro 
HapOAHoro, AyXOBOrO, SCTpaAHOrO OpPKeCTpOB, pa3HO- 
oOpa3Hbix aHcaMOeH H OTLEbHBIX HHCTPyMeHTOB. 
Apaaetca Takxe aBTOpoM yu4e6Horo noco6uan «Kypc 
YTeHHA MapTHTyp AVIA OPKeCcTpa pycCKHX HapOAHBIX 
HHcTpyMenTos». IIponspezenua H. Uatkuna aaa 6a- 
Ha CTaJH Baxkvehileh BexXOH B HCTOpHH 6axAHHoOro HC- 
NOJIHHTeJIbCTBA. 

XoamunHos Anexcanap Huxonaesny (p. 1925) — 
KOMMO3HTOP; OKOHYHA MockoBckyio KOHCepBaTOpHlo 
(1950; kKnacc KomnosuuHH E. K. Tony6epa); wien 
Co1o3a Komno3sHTopos CCCP (c 1950 r.); aaypeat To- 
cyfapcTBeHHoh mpemuan PC®CP (1969) wu Tocyasapct- 
BeHHOH nmpemun CCCP (1978); HapoaHni apTucT 
CCCP (1985); asrop paga onep («OntumucTHyeckan 
Tpareana», «Aanaep», «lilnHenb», «Konsacka» u ap.), 
BOKaJIbHO-CHM@POHHYCCKOH MY3HIKH, NPOH3SBeAeHHH 1A 
OpKecTpa HapOAHBIX HHCTpyMeHTOB. CpeaH HeMHOroO- 
UHCICHHBIX COUHHEHHA Aaa OaaHa CiounTe npuHagae- 


*%KHT oco6oe Mecto. HanucaHnaa eme B 1951 r., ona, 
6naroqapA CBOHM MY3bIKaJIbHO-XYOXKECTBCHHHIM J0- 
CTOHHCTBaM, MPO4HO BOUIa B COKPOBHLLHHUY OaAdHHO- 
To peneptyapa. 

Lnwakos lOpHé Huxonaesuy (p. 1925) — komno- 
3HTOP, Nef@aror; OKOHYHA HCTOPHKO-TeOpeTHKO-KOMNO- 
3uTopcKuh dbakyaptet TMIIM um. Tuecnnmx (1948; 
Kacc KoMNosHuHH M. ®. THecnHa); unen Co1w3a 
KoMno3HTopoB CCCP (c 1949 r.); mpenogaeT B 
IMIMIH um. Puecunpx (c 1948 r.; B 1966—1974 rr. 3a- 
BefwoBal Kacdbexpoh HapOAHBIX HHCTPyMeHTOB; C 
1977 — npodeccop); 3acayxKeHHHA MeATeIb HWCKYC- 
cts PC®CP (1971). 10. Wuwakosy mnpnuaanexat 
MHOPOUHCIeHHbIe MpOH3BeAeHHA B CaMBIX pa3Hoo6- 
Pa3HWIX *KaHpax: Tpw cumM@ouun (2 ga cumdounye- 
ckoro, | 248 OpKecTpa HapOAHHIX HHCTpyMeHTOB), 
opatopua «Ilecnu cena Ulywenckoro», npoxspeqeHna 
Qa optenuako, apdpl, atcamO6eh, BOKaJIbHBIe Cco- 
4uHHeHHA H Ap. Oco6o 3HayHTeneH BKAag IO. Wxma- 
KOBa B MY3BIKY AIA HapODHBIX HHCTpyMeHTOB. Ero 
TBOPYeCTBO ABHJIOCh CYULCCTBEHHEIM BKaOM B penep- 
Tyap OananaewHHKoB, JOMpHcTOB, OaAHcTOB, ryciA- 
poB, a TaKxKe Pa3AHYHHX aHcaM6neH HW OpKectpa pyc- 
CKHX HapOAHbIX HHCTpyMeHTOB. Kpome Toro, IO. ILlu- 
WakOB— aBTOp pa MeTOAHYeECKHX TPyOB, B TOM 
uncae yyeOHHKa NO HHCTpyMeHTOBKe Jn opKecTpa 
PYCCKHX HapOAHBIX HHCTPyMeHTOB. 

Jiuxycapos Buxtop Bacuasesny (1932) — komno- 
3HTOp, Megaror; oKOHYHA Ogecckylo KOHCepBaTOpHlo 
(1957; Kacc 6asna B. I]. Basnaesnya); 3anumanca 
B 3a04HOH acnHpanType Mo Knaccy 6asHa npu Kues- 
CKO KOHCepBaTOpHH Nog pyKoBogcTBoM M. M. Lean- 
ca (1961—1965); aBrop AByx KOHUepToB AA 6a- 
Ha C OPKeCTpOM, pxa Mmbec, O6paG6oToK, STIOAOB. 

Wengepes Feoprné Fpuroppesny (1937—1984) — 
KOMNO3HTOP, Negaror, HcnonHHTenb. OKonaHaA Cum- 
deponosbeKoe My3HKasbHoe yunsume (1958 r.; Kmacc 
6anua B. M. KpaspyeHKo, kaacc KOMMO3SHILHH 
H. B. )Kopuaka); yunaca Bp TMITH um. TuecuHyx 
(kaacc 6aaua H. A. UahxunHa); 6pm unenom Corsa 
kKomno3sHTopos CCCP (c 1982 r.), 3aHHMasca Negaro- 
rHYeCKOH, AeATeMbHOCThIO; paboTadl CONHCTOM H aK- 
KOMNaHHaTOpOM SAATHHCKOH HapMOHHH; aBTOp co- 
UHHEHHA JIA OpKecTpa PYyCCKHX HapOAHWX HHCTPy- 
MeHTOB, Mbec H O6pa6orToK Aan Oanna. 


M. Haxanuyxud, &. unc 


FOREWORD 


Part Four of the “Anthology of Compositions for 
Button Accordion” contains noteworthy pieces of this 
country’s original accordion music of the forties, 
fifties and sixties—compositions by N. Chaikin, 
A. Kholminov, Yu. Shishakov, V. Dikusarov, G. Shen- 
deryov. The works included in the present volume, 
easily understood by the public at large, are highly 
significant in terms of aesthetics. They are sincere, 
genuinely expressive, rich in melodies, ingenious 
in texture. Therefore, they are still frequently played 
both in the concert-hall and in the classroom. As 
a matter of fact, these compositions belong to the 
core of the original repertoire of the button accordion 
—a full.and equal participant of the chamber seg- 
ment of art music. 

Chaikin, Nikolai Yakovlevich (b. 1915), com- 
poser, teacher. Graduated from the Kiev Conser- 
vatoire in 1940—in composition (under L. N. Re- 
vutsky, V. S. Kosenko and B. N. Lyatoshinsky) and 
in piano-playing (under A. N. Lufer). Member of 
the USSR Composers’ Union (since 1944). Honoured 
Master of the Fine Arts of the RSFSR (1980). From 
1951 to 1964, Instructor at the Gnesins Institute of 
Music, Moscow. Since 1964, on the staff of the Gorky 
Conservatoire: Instructor (until 1972) and, sub- 
sequently, Professor.—Choral music; numerous 
compositions for symphony orchestra, Russian folk 
instruments orchestra, wind band, light orchestra; 
ensemble and solo pieces for various instruments. 
“A Course in Playing from Orchestral Score (Rus- 
sian Folk Instruments Orchestra)”.— His works for 
button accordion have constituted a highly important 
chapter in the history of accordion music. 

Kholminov, Alexander Nikolayevich (b. 1925), 
composer. Graduated from the class of Ye. K. Golu- 
bev (composition) at the Moscow Conservatoire 
in 1950. Member of the USSR Composers’ Union 
since 1950. State Prize of the USSR (1978). Natio- 
nal Artist of the USSR (1985).— Operas (Optimis- 
tic Tragedy, Chapayev, The Overcoat, The Carriage, 
and others); semi-orchestral music (compositions 
for symphony orchestra with vocal parts); music for 
Russian folk instruments orchestra. — The Suite for 
button accordion (1951) is a generally acknowledged 
master-work of accordion music. 


Shishakov, Yury Nikolayevich (b. 1925), com-- 
poser, teacher. Graduated from the class of 
M. F. Gnesin (composition) at the Gnesins Institute 
of Music, Moscow, in 1948. Member of the USSR 
Composers’ Union (since 1949). Honoured Master 
of the Fine Arts of the RSFSR (1971). On the staff 
of the Gnesins Institute of Music, Moscow: Instruc- 
tor (1848-77), Head of the Department of Folk In- 
struments (1966-74), Professor (since 1977).— Two 
symphonies; a symphony for Russian folk instru- 
ments orchestra; an oratorio (Songs of the Village 
of Shushenskoye); numerous solo compositions for 
piano, harp, various folk instruments (balalaika, 
domra, button accordion, gusli); ensemble pieces; 
vocal music, etc. A manual of instrumentation for 
Russian folk instruments orchestra; a number of 
pedagogical writings.—His orchestral, ensemble 
and solo compositions for Russian folk instruments 
have become indispensable to the instrumentalists’ 
repertoire, ; 

Dikusarov, Victor Vasilyevich (b. 1932), com- 
poser, teacher. Graduated from the class. of 
V. P. Bazilevich (button accordion) at the Odessa 
Conservatoire in 1957. Extramural postgraduate 
studies under M. M. Gelis at the Kiev Conservatoire 
(1961-65).— Two concertos for button accordion 
and orchestra; a number of character pieces, studies, 
arrangements for button accordion. 

Shenderyov, Georgy Grigoryevich (1937-84), 
composer (admitted into the USSR Composers’ 
Union), teacher, concert performer. Graduated from 
the class of V. M. Kravchenko (button accordion), 
and from the class of N. V. Zhornyak (composition), 
at the Simferopol Secondary School of Music in 1958. 
Continued his studies in the class of N. A. Chaikin 
(button accordion) at the Gnesins Institute of Music, 
Moscow. Performed (solo and accompaniment) for 
the Yalta Philharmonic Society.— Compositions for 
Russian folk instruments orchestra; original com- | 
positions and arrangements for button accordion. 


M. Imkhanitsky, F. Lips 
Tr.: V. Yerokhin 
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YCJIOBHbIE OBOSHAYEHHA 
CONVENTIONAL SIGNS 


roToBasd KaBHaTypa 
BHOopHas KaBuatypa 

Gach (o6a psza) 

6ac ocHOBHOro pxyza 

Gac BcnoMoraTeabHOro paza 
M@2KOPHHIH akKopa 

MHHOPHHA akkopa 
AOMHHAaHTcenTakkopyz 
yMeHbUICHHBIA CenTakKopy 

B 6epxHed YacTH NeBOH KNaBHaTypH 
B AuUNCHed YACTH NeEBOH K1aBHaTypH 
pa32kHM Mexa . 
C3KHM Mexa 

3anac Mexa 


TPeMOJIO MEXOM 


TPeMOJIO MeXOM C yCKOpeHHeM (y4a- 
UICHHeEM) H 3aMeAJIeHHeM : 


KBapTOJIbHbIH PHKOWET 
TPHOJbHHIA PHKOWET 

BHOpaTo 

BHOpaTo C H3MeHeHHEM MyvibCalHH 
HeTeMNe pH poBaHHoe FnccaHAO 


AnnaukaTypa B KpyXkax yKa3bBaeT 
Ha HCNOb3OBaHHe BCNOMOFaTeJIbHHIX 
pxaos (o6eux KaaBuaTyp). 


HCNOJHSTb OKTABOH BILE 


HCNOMHAT OKTABOH HHKe 
PEIHCTPbI 
Tlukko0 - 
KonueptTHna 

KsapHert 

@arot 

To60 

UYenecta 

Basin 

Basan c Nukkon0. 
Oprau 

Basin c @aroTom 
TytTTH 

OpraH c KapHeToM 
Oprau c KOHHepTHHOH 
@arot c KapHeTOM 
@arot c KoHWepTHHOR 


fixed-bass manual 

freebass manual 

bass-tones (both standard and third) 
standard bass-tone 

third bass-tone 

major chord (M) 

minor chord (m) 

dominant seventh chord 

diminished seventh chord 

in the upper half of the |. h. keyboard 
in the lower half of the I. h. keyboard 
bellows open 

bellows close 

bellows reserve necessary 


bellows shake 


bellows shake with accel. and rall. 


quadruple ricochet 
triple ricochet 

vibrato 

unstable vibrato 
untempered glissando 


Fingering in circles implies subsidiary 


button-rows (of both keyboards). 


to be played an octave higher 


to be played an oclave lower 
REGISTERS 

Piccolo 

Concertina 

Clarinet 

Bassoon 

Oboe 

Celesta 

Bayan (ordinario) 
Bayan plus Piccolo 
Organ 

Bayan plus Bassoon 
Tutti 

Organ plus Clarinet 
Organ plus Concertina 
Bassoon plus Clarinet 
Bassoon plus Concertina 
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